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Suite No. 1
BWV 1007

New edition, with revisions by ° : J.S. Buch
Revidierte Neuausgabe von
John W. Duarte

1 Prelude

@zD 1 2 0 0 2 I
T ] [: ¥ 4 o ' e \ s e | —_— e .: ')

o i B A ) T T Tl

e — =vE -] -3 = T == — -« #4]

havi i

o B!

WCIL
E,Js—\_1 .J.,_.J i—% 0 1 0 20 1 2%

Y S ) e T e e

LE = - —F P—F - e P~ S P SRS W — - —
_'Sn : - e e

. = @

-
=
%m
Li+]
1
A8 o
T
©
&
o
B &
CT >
] 2_'.__
-
[
i
HiEs
L)
&)
s}
o
o

e e : e e e
| e VT ik I T N - | byl i |
Q‘JU . SO Sl WO = |
g5 ] §7 > @
& — 0
-7 P
CIi g 8 g5 M@= 21 30
| ! L4 o b o
3 2 o 2 % 3 o
‘] = ] 7 a
S — et = e s #a*‘
ot e R e —=C
s = = e e s S
0

4 1
R e 2 S
ﬁL_a_h’l‘._méA

uo1

— e
N R i
i

et
Dol .

TR
TR

as widerrrchthizhie Fnpicren san Noten ial geacttiich vernolen und vaun privais

i g (0 : i Unrnthusissd enpying ol insic is farbagden by Jaw, snd may tesult miral ue ool action
"\{/\ !()83 hl.,h()[l & Co. Lud.. London IT) nanthoris=d copping ol mosic is fadnudea by Jaw, snd may resuliin i:r‘:d“n:ar;::r:u‘i:h s “ﬂdm]




(a8

¥

-"'L_“}iﬁ

¢

-

0

Fi
e
<

1

j—1

Ay
ﬁlu-l 71—+
Rind|l)
=210
G 1 ©
o
]l
? i
N
m2\>1.‘
= 1L
o HTH
< BITe
- e
o U
| By
<
o -&i—
u-m.lL
S
nyr@v

il
o

-

3
.

e

ErT

>

-
r\\@;_///—‘

-y
[

——
-

’

118
|
&l
!
..PiL-
— Ra
>
2 =
= i
RN . v
W*Jj
o
= = =4
| 7S e
N 7
X .

L -
= i1
T

[

&_|

i

b

o s

el

.
% |
|l
uldl |
&Ll
|
o
el
I [

o




II Allemande

[l ' nn

(7 8 ("2) T (o [:I_)) . O o
3 e _.‘.‘:""?J';*i.';;.::qii;ﬂmj“ *J:*j_:‘_‘:j:t
= e ==

‘:i,,. 1 el

o







1T Courante

®@—
. 1 0 2 2. a | I :‘ 0
A_s N T i ‘I j j ,l”"““; e " N :
T e e T
B¢ e 5 =
L3 1 % oan e

i Ry PR : ; =
-é{:‘fﬂ”*é“i"‘d“:ﬁ:{g}f“ i e e T e e L

l:,, - v —;,- mw = :
e = 3 e : = T R
I A R NG

el _ - ; - (3)
4 - AN ,
s R e P o T 2P skt et
T T P e e
. 3 . - o 3 = F= = 0[7
rf f F F F LF3

WETL ® T
1

. C{?mﬁgﬁ ‘7’:} f‘ -”i“':“'—p'"‘"":“'"':i J;;;}r’“:;g; % "?J""MH“.F\M ; .

|||||

_ﬁ w!_‘") J jj ‘D ﬁ ;;erlgl}'z'f;r:hjé:’m:]ﬁgf*f :éﬁ[%ih%:”‘rg%{jyjhéﬁ‘%ﬁ;j;gf:ﬂ
= ,,le.,,,,‘m...___;‘ = _._a['].—- D,,,,,Jx U fn*gig‘.;:rtﬁ}‘iq:::”@j \_j_;p?i‘?_ ..1.._.___.5[)....-\;E.., e

7
?"' i id

HENES



]

4
-

[
2 4 2

e=:

J
————'R"——

I

.)E,r,

S T
7

d

T [
1 K

« 0

2 =

. 0 2 4
r'— - f;“
._i-‘\ .
¥ e
f a i

i _5#;{;;_?2:_!;{_‘[’j*‘“L‘J—J"‘J‘:‘j“iJA"ITQM“L T.::ji?‘;{;i*,ﬂ____ |




v Sarabande”

ci _
5 2 0 b.(l) 4 1
VR = e i I R e
- ‘
o -
= 2]
(3) i 2 A T2 3 £ 2 —
4 a .’-ﬂ;—ﬁ %ﬁé A 0 2. A
. ey =_J r.J i-'I | n | ]
i — C Ef o —
] aI Y " 1
{F (%) E S
—2 4 4 o - VCll VIl CIL. cu
JJ ‘FTQ%:’-':{ S | 5 o i 4 a 2[(5)
= § e B = (e = -
% "‘f—”““““_“—ﬂ_“_d"‘i i - il ; T
& S e = -
[y 3 1 3]— 2 M =, - —. A
0 a r - el ] ) >
R NSO
2
] (N
— RC 7;:- J——3 2 A e i,
& g (rf’)l o 1 2—R i L——% 0 2 ¢
A T e g a —

8 &)
(0) _— :!_‘tz) Cli_
—2 4 1 2 2 i 3 4 1 t 2 0_.°< i) 4 2 1 3
T ] —E = Pl H4Bﬁ
5 { b.j;_r:#j—“—“ e &
B —_ i — 5 o7 : "‘ihj_—_-—*_Ld : ]
2) = fF r : f - .'/ 2 = § 2 L
a 3 ! 0 ﬁo )
2— 3 . 19
CID 0 2 N 2 1CII

F"’L"’"T"-::l L‘lﬁﬁ T‘:ﬁ

(5) r
)

ug'u__.u_._,u.m;,,,ﬁ,l o o cu J _J : ‘1 (sz*rij ‘

2 =] o ii 3 J : =

FESEEE=S e CrEE =R DR CE PERR TR o

(e % S
T} 2

(9 Clhe (oyseN




V' Minuct |

02 g3 0.1 4"

1




10

VI Gigue

()
. 4 0 I 2 &r ’
e St T ) TP L)
Sy = 53 1 = v="4 = = =
" ; /J y ks /f v - ODmr T ﬁr
hei_ el ; o ) 2
e LT T e ol e e b P
A e D e ERCTO e G e e e o ot
B = = =
of ‘fﬁ 1 of ‘far f r 'ff f 7 af of EDrr ID__
@ |yl @ e e
P e LR ST
B iR == =
e &= == 0 -4 = x ! V K
RS A A

il
4l
iy
]
=
'
-
i
EI .E
s
N =
|| -&1
—¥] ;H
i

7/
2
E
i
<1
£il
1
]
iy
gl
.

B2

"
s =
%i*WL_
" =
—
~r
‘*c,‘el,
—
~B
<S
ﬂq g
TTw

Printed in Vnpland



The first edition of this arrangement (1965) bas r=ceived atleast
three commercial recordings and very many concert perform-
ances. However successful, arrangements are nevertheless
subject to evolution and they neither can nor should be
regarded as definite ‘for all time'. Oue’s view of the text and ol
its translation to the instrument inevilably changes with time
and, after 17 years, I [elt it desirable to revise my original score.
Tle original fingerings (by Johi: Williams) have been changed
on.y insofar as is necessary to adjust-to changes in the text,
mainly with regard to note-content and acticu.ation.

Suggested interpretations of the ornaitents are colnoted
throughout All the omaments contained in Bacl's autograph
are retained and are denoted by the sign 1, which he used to
cover all eventualities; others are added, ix line with baroque
practice, and are denoted only oy thelr oracketed reserence
numbess. 1n this way the user may know which are originai
and wh.zh are not, and may choose whetier or not to use the
latter. 1t would be perfectly ‘proper’ practice to use only the
original ernaments in playing cach sectior. for the firs® tims
introducing ihe added ones ori repéating.

Joha W. Duatte (1982)




